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The Aesthetic Experience of
Abhijhianasakuntalam

Theresa Corona* & Prof. Remadevi. V. **

Abstract : Kalidasa was one of the greatest poets and dramatist in the
Indian classical literature, who carved out his distinct space.
Sakuntalam was his one of his masterpiece; there is hardly anyone
unfamiliar with Kalidasa and his work. “Sakuntalam” is a seven-act
play that encapsulates the essential aesthetic sense of Kalidasa, evident
in the narrations, word arrangement, characteristic features, poetic
sensibility, depiction of prakrti and the profound connection between
human and nature. The play effectively showcases these elements as
aesthetic tools.

Keywords : Kalidasa, Sakuntala, Dusyanta, Rasa, Aesthetic views.

Introduction

India is a land of extensive knowledge and many source, the
language Sanskrit was one of the most valuable contributionsto the
world. The language Sanskrit is considered as a divine language because
of its completion and perfection. The language opened a wide area of
knowledge before the world. The language not only spread its fragrance
in the aspect of knowledge but also in the aspect of literature and arts,
among them one of the most reachable ones was the
Abhijfianasakunthalam of Kalidasa. The Western literary world knew
India with this remarkable theme.

Abhijnanasakuntalam of Kalidasa is a very popular drama all
over the world. The Indian classical literary world is known to the
Western by the name of a Kalidasa and Sakuntala. There will not be any

* Research Scholar, Department of Sanskrit
** Professor Dept. Of SanskritMaharaja's College, Ernakulam
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library without a copy of Sakuntalam that much of fame it has been made
just because of the intellectual approach of the great Kalidasa. He is a
well-known poet and dramatist. The personal details regarding still as
Kalidasa mystery, but most scholars agreehe belongs to the fourth
century B.C.E.

Through the Drama.

Sakuntalam is a seven-act play. It is a love story of King
Dushyanta and Sakuntala,the plot has been taken from the Mahabharata,
in Mahabharata the story in the precursor lineages of Pandava and
Kauravas. In Mahabharata the story of Sakuntala and Dusyanta they meet
in the forest and gets estranged and finally reunites.

The author made a lot of changes from the actual story and it
really made the play sobeautiful, Kalidasa brought the changes of his own
aesthetic sense in each line of the story. Mostly the approaches can be
visible in every part of the story oneof the amazing entryofDusyanta itself
shows it as like the introductionof Sakuntala, the scenes of Kanva, the
love life, marriage, separation stage, the strong bond between
Sakuntalawith her friends, the role of Gautami, the role of Vidisaka, the
court session, truth realization, depression stage, final reunion etc...
really made the play appreciable even nowadays.

In Mahabaratam Vyasa ascribes the story of bold Sakuntala, but
when it comes to Kalidasa's era he made the character even more delicate
we can see the representation bold Sakuntala in to mughdha nayika who
holds all the innocents and purity of the deep forest, a beauty who is not
able to think beyond her hermitage and forest.

All these is just clear that it is really needed for the period when it
comes to Kalidasa's era. One of the most important characters was
Dusyanta the hero in the play Kalidasa brought the Dhirodatta the bold
and brave Dusyanta.Kalidasa used his aesthetic sense completely in the
introductory scene of dusyanta. He glorifies the entry of
Dusyantacompares to lord Siva.

FHUTHR TETATET T TTILSTRT b |
TATRUT FereavarHia fummer-e |

Here Kalidasa used the word afirf to denote lord Siva it is just

enough to show the aesthetic sense of his arrangements and selection of
vocabularies, as it is already said that Kalidasa was a poet as well as a
dramatist so he just used his poetic sense too in his dramas.

The statement is just clear when we go through each line of
Sakunthalam it is really marvelous in its all sense. There is a saying,
Sanskrit dramas are really goodfor reading not for play,those whoread the
Sakunthalam can say that, such a kind of literary treat is Sakuntalam.
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The next aesthetic part in the play is the describing of atmosphere

and the surroundings of hermitage.
Te: eI @ ITETR T : ST g eI e e Feaaua et |
fer TR YeaHg- JRAATERT Seehot SRaT -sa-at@rgehar | 1°

The sloka expresses the exact picture of the hermitage, the lines
like which leads the reader to the real image. After this scene the king
meets Sakuntala with a hidden viewat the first sight itself the king fallen
for her beauty, Kalidasa tells of her beauty here through slokas, at the
same time he given the hints regarding the heroine, her birth story,the
information about her parents etc...Here Kalidasa introduces the
characters like Anasooya and Priyamvada the two main strong characters
in the play, Kalidasa added these two characters to the story which really
boosted the entire story so well. They are the actual guiders of Sakuntala,
they two have a very pure intension towards Sakuntala in many of the
situations they are the decision makers and through them Sakuntala
looking the world. Author clearly presents a deep bonding of friendship

inthe play.
Jferg; SraerTty T afermiy femivieten wrest a=if

FTATIIRAIRT Seehel T q=ait TeRTHa 1§ HERTUT 7S Trghed e |1

T FRTTTERTT: SHIHATTEUTIeRIUIT &g |
ERLIEEKIGEIERICER R Er-C )

In these slokas he describes the elegance of Sakuntala, it is clear
that Sakunthala is a very young women who is not that much known
about the outer world and people. The first act ends here,the most
aesthetic parts in the play was this first part.

The second act starts with the tiredness of king Dusyantabecause
of his romance towards Sakuntala. Here Kalidasa introduces the most
interesting character on the play VidUshaka, the one who handles the
emotions of the king as his own. Vidhushaka handles a very important
role in the play the character catches serious and humorous part in the
story. The main role of VidUshaka comes in the sixth act here he just takes
the orders of the king Dushyanta and leaves. In the second act Kalidasa
beautifully creates the situation of Dushyanta who is not able to do any
kind of royal activities and acts like a very normal person who is suffering
because of the untold love affection of him towards the heroine. Kalidasa
describes the tiredness and distracted Dushyanta really well,

In the third act they both expresses their love towards each other
and getting married according to the Gandharva form of marriage. The
third act starts with the conversation of Anasiiya and Priyamvada they
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both were talking about the Sakuntala and Dusyanta,here Kalidasa
placed them near to the lotus pond for Sakuntala was really weak because
of the erotic gods (FMga:) approach on her.

The slokas explains the aesthetic sense of prakrti (nature) and
erotic feeling, it is already said that Sakuntalam is a love story the main
rasa inthe play is erotic (Srinkara). Kalidasa Sakuntalam follows most of
the directives in the text Natyasastra, as per the Natyakara the plays
should hold theSyngara or Vira rasa here used this erotic rasa or Srngara
mainly in the play, and he very well used this Kalidasa opportunity to
show his aesthetic approach on the rasa. The slokas in the third act is
really showing the erotic rasa on its peak.

The fourth act is mostly considered as the most emotional act in
the play the characters like Kanva, Gautami, the young sage like
Sﬁmgarava, Anastiya, Priyamvada, even the animals and nature itself
acts on the play. Here the intellectual monuments are clear visible than
the aesthetic sense. The rasa in this act is mostly karuna, the emotional
approach of Kanva towards his beloved daughter is very well presented
by,Kalidasa more than a sage here shown the love and care of a father who
is sending his daughter to husband's house. The slokas like
T I E83 HEYTHRUSHT hUS: T ETAAS TG HeheTo ST g |
ForcTeHl T AT Tetuaiiehd: Yieal feu: el J aanaverag - a=a: 1’

IO TE FHE Y e s g (Y ghaTi ASuTeram §7 6 Jefty IT: |
S TSRS S R raT=are (EUiiue Faaararar: SHereares: |

T & e TR U ATHE S RIE |

ST AT fr9Te: WehTH Weat i a==rm Sar=areT Il
shows the exact picture of a father rather than the sage, he expresses his
love and pampering towards the daughter Kanva gives the best advices
for Sakuntala at the same time he is not even able to talk by the pain he
holds with her leaving. Kalidasa shown thekarunarasa in its peak to create
the atmosphere at the same time the act is well known by its, aesthetic
sense on prakriti. Kalidasa is always famous for his approach towards
prakrti and its nurture. In the fourth act he is well described thebeauty of
nature and its connection with the heroine. There are many slokas which
explains the inner connection of the heroine with nature which expresses
herlove towards nature and animals.

T AT ARG ST e A oreerd T Horgeiiens |

AT SURATdeR! SETfe WIss = Tghaeh: uget gored I’

The fourth act is also carries the curse on Sakuntala, in the modern
sense we can say the twist in the play occurs in this act, after sending
Sakuntala thefourth act ends.In the fifth act the curse affects Dusyanta,
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rendering him unable to remember his beloved Sakuntala.So he rejects
her before the court. HereKalidasa shown his aesthetic sense on
describing the emotion of Sakuntala towards Dusyanta at the same time
helpless situation too.The picturization of a court, the anger, rejection,
debates everything well explained in the play.

In the fifth act beginning when Sakuntala enters in to the court she
gets the attention of everyone over there, even the king is also says

Here the king is not able to remember his love but at the same time
he is so much excited to know about the lady who is standing in front of
him, these lines shown how curious the king was. After this scene the
drama is enters in to an entirely different way, very crucial and emotional
moments could be seemed. The hero completely rejects the heroine here
ends the fifth act.

The sixth act enters with the fisher man and police officers here
we can see the master mind of the author. Kalidasa The discovering of the
ring and the disappearing of the curse it all happens in the sixth act. The
name Abhijiiana Sakuntalam is well refined from this chapter. In this act
the Vidisaka plays an important role,this chapteris about the king
Dusyanta's depression and regrets on his behavior towards the heroine,
absent minded king gets in to a hallucination and he always blamed on
himself for his unfair approach towards the innocent girl Sakuntala. In
this situation the Matali enters to inform Dusyanta, that his friend Indra in
crisis and he needs his help this really helps the king to get out of the stage
suddenly the king leaves depression and wore the battle mask. Here the
sixth actends

Here starts the final act. The seventh act is the final act on the play
Dusyanta reunites with Sakuntala and his son. The final act shows the
complete aesthetic ideas of Kalidasa in the play. Here is a part in the play
that Kalidasa describes a breathtaking scene as king Dusyanta takes

flight.

JremHeERTEd e ettt At

U foreTgTel TG aTeaTguT: |

HAEAITTEAEH T S fth T=ATa:

AT feaTde qeaas Heargarad '

In this sloka the author defines the beauty of the mountains from
the up. The beauty of nature is well narrated in this sloka. The seventh act
is the final act here Kalidasa introduces their son Sarvadamana here also
the author indicates many leading points which really matches that the
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child is Sakuntala's and Dusyanta's child, there also we can see the
intelligence ofKalidasa. There in the presence of great sage named
Marica, king Dusyanta and Sakuntala reunites and the play ends
Conclusion
Each act holds many emotions, characteristic feature, the
connection between human and nature, human and animal and like many
more. They all really well arranged in the play byKalidasa. Everything
shows the aesthetic experience in the play Abhijiianasakuntalam, no need
to say much the title of the play itself shows the aesthetic at the same time
the intelligence approach of Kalidasa towards words. One of the most
peculiar features of Kalidasa dramas were it all so much rich with words
and its arrangements.Sakuntalamis one of his most popular one and
everyone says it is one of the best Indian classical Drama, that's why it has
the world wild recognition. Though, through the entire play Kalidasa used
his sense of beauty and the above noted areas were the aestheticparts
which are mainly described in the play by the author. Kalidasa always
connects the characters with nature and emotions through the entire play
it is clearly visible. The author used his aesthetic sense beautifully in the
play, when it comes to Dusyanta's entry or Sakuntala's introduction like
any part the author just incredible used his aesthetic sense through
sentences and slokas. So the Abhijianasakuntalam of Kalidasa is always
aconsiderable one in the field of aesthetic study and discussions.
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